The project "DANCER INSIDE" represents my personal work and contains images of dancers
from different countries, companies and academies, taken over several years (from 2008)
during rehearsals and classes, backstage, outdoor locations focused in architectural and
historical contexts.

Each photograph represents the combination of two opposed but linked elements, which are
the pillars of my project: Architecture and Dance.

On one hand, Architecture embodies the cultural identity, the history, the geography, the
religion of each place which is unique and different from all the other ones.

On the other hand, Dance is a universal language that overcomes the national and cultural
boundaries and can be understood by everyone.

The combination of these two elements creates a synergetic work of art that aims at
spreading the cultural diversity of the world through the universal language of dancers. The
beauty of the world lies in its diversity and the artistic communication enables us to
understand it and appreciate it. This is the message that my photographs want to filter.

Even though movement is considered to be the essence of dance, what | find most interesting
are the “static “ angles and lines of the dancers | shoot. | see them very close to architectonic
details and lines. | also pay attention to the graphic and perspective elements, not just for the
background but also for the main subject.

My interest is focused on getting close to the dancer as “a person”, capturing the hard work
at the barre, the sweat, the expression of exhausted eyes, exploiting lines and details during
the exercise and the moment of relax. | am more interested to the daily training of a dancer
rather than the performance on stage. Usually | like to position my subjects on a side rather
than in the center of the frame, giving great importance to the background even when it is
just abstract; | also instinctively put the subject on a tilting horizon which offers more options
to look at the scene.
Then there is the compositional side, twinned with architecture, which leads the dancer to fit
in structural and architectural contexts (stairs, windows, buildings facades, structures,
abandoned locations, etc.) That represent the elements of contrast and harmony at the same
time and fit in a landscape identifier of the place. One of the tools of this compositional work
is the widespread use of wide angle lenses, which give a strong deformation of the subject
and the background, standing out hands, feet, architectural details, sometimes up to tilt
angles and lose visual orientation. Vertical and horizontal lines blur and the horizons are
rotated according to criteria absolutely instinctive.
This is another element that generates my photographs, the pure instinct of composition,
where a photograph can be read either horizontally or vertically, according to the subjective
views of the beholder and not dictated by the technical knowledge of dance. Its important to
stress this instinct that guides me in the interpretation of the lines generated by a dancer,
although not peculiar notions about dance and its history.



